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COLLECTING AND 
IDENTIFYING 
HISTORICAL 
AMERICAN 
BROADSIDES 
Kenneth W. Ritchey 

As a collector of broadsides for 
more than 25 years, I often see 
items for which the question aris
es: is it authentic or a reproduc
tion? Like most collectors, I have 
little interest in reproductions -
unless they are identified as such 
and priced accordingly. In this 
piece, I hope to share insight from 
personal experiences that might 
help collectors and dealers in 
determining whether or not an 
item is authentic. I put in the dis
claimer that while I hope these 
perceptions are of assistance, it 
still takes a great deal of firsthand 
experience "in the field" to defini
tively identify the authenticity of 
an item. 

I want to limit this discussion to 
those items that I would term a 
"broadside." A broadside is usual
ly considered an item printed on 
one side for a special event or pur
pose. after which it was meant to 
be discarded. Standard terminolo
gy includes: octavo - 6" x 9", 
including political campaign tick
ets; quarto - 9" x 12", may be a 
handbill; large quarto - 11" x 16", 
might refer to handbills or small 
broadsides; folio - 16" x 20". with 
items somewhat smaller or larger 
~iven the prefix "small" or ''large" 
m front of "folio," this latter cate
gory includes those items that are 
usually the most displayable and 
dramatic. Size is not usually a fac• 
tor unless your piece is smaller 
than known examples. "Authenticity" 
denotes the item was printed at 
the time it was purported to be 
printed for that which it promotes 
or advertises. Thus, if it is a politi
cal campaign broadside for Abraham 

011e of the l,ofdest examples of a ca111pai$11 
broadside. 711is large rarity is among the few 
that were hand-colored, i11 this instmm• wit/, 

rich reds and b/111:s. 

Lincoln, it was printed during his 
campaign and not afterward. 

Broadsides come in all descrip
tions and types. Frequently, I come 
across items that I have never seen 
before and did not know existed in a 
broadside format. Examples include 
pre-campaign items for various can
didates, or for historical events such 
as the San Francisco Earthquake. l 
am not aware of any comprehensive 
list of broadsides although there are 
many reference books that have 
done a good job for a specific time 
period or category. One such exam
ple is Ray 0. Hummel, Jr.'s 
Southeastern Broadsides Before 
1877. (a bibliography, Virginia State 
Library, Richmond, VA 1991). Other 
examples are cited in the reference 
list at the end of this article. 

Cate~ories of broadsides include 
advertisements, auction notices, 

Civil War-era material, playbills, 
political and presidential cam
paign items, "Wanted" or "Reward" 
notices, and that most famous of 
all categories, "miscellaneous." 

Some broadsides are striking 
and can easily be read from across 
a room. Others are printed in 
columns using small type that 
require patience to read. Some of 
the most graphic broadsides are of 
little historical significance while 
some of the most significant items 
would not attract your attention if 
it were not for their content. One 
aspect that makes collecting 
broadsides interesting is that 
there are so few available com
pared to the many thousan~s 
printed over the course of our his
tory. Most were printed in a partic• 
ular location for a single purpose 
and then torn down. Few before 
the tum-of-the-century were 
meant to be distributed across the 
country. Thus, we often find a 
printer in a particular town who 
may have a cache of items that 
cover a number of events over a 
number of years from that area, 
but none from elsewhere. It is not 
unusual that the surviving copy 
was a printer's proof with band• 
written corrections, or a flawed 
example that someone saved while 
better copies were posted or dis
tributed. 

Another reason identifying broad• 
sides is difficult is that few articles 
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FROM THE PUBLISHER ... It would be our hope to 
share this tradition by 
keeping our work at 
a level that involves 
and engages our 
readers. This cannot 

Whenever challenged to explain 
The Rail Splitter or validate our 
collecting interests, I often sug
gest that we are no different 
than Elvis fans convinced the 
"King lives" or science fiction 
devotees attending a convention 
in full costume. We have an 
interest that unless shared, is 
hard to explain to "outsiders." 
Then along comes David 
Herbert Donald. He validates 
our pursuits and makes it easy 
to explain to others. 

Donald has been writing on 
American history - Lincoln, 
Herndon, Charles Sumner - for 
almost fifty years. But his 
newest book, simply titled 
Lincoln, has garnered more 
praise than just about any biog-

,ublic Dorks 

raphy written in recent 
years. Given the thousands 
of Lincoln studies written 
since 1865, who could have 
guessed there was anything 
more to be said? Moreover, who 
could have predicted that such a 
book would receive acclaim not 
from just the community of 
Lincoln scholars and historians, 
but from the general public as a 
best-seller? Donald's success is 
both a credit to his marvelous 
writing and testimony that 
Lincoln remains a subject of 
endless fascination to just about 
everyone. 

Donald's genius also speaks to 
"tapping in" to the public's desire 
for a presentation that is both 
straightforward and entertaining. 

be accomplished if 
this becomes a journal of 

the few. We remind you once 
again that we really want your 
involvement, your input. Please 
consider writing a short piece or 
submitting photos of something 
interesting. 

As we put 1995 aside and look 
forward to a new year of discov
eries, we wish all our friends 
and fellow Rail Splitters a happy, 
healthy and prosperous new 
year. 

This statue sits at the comer of 23d Street and 
Madison Avenue in New York City at the entrance 

to Madison Square Park. And yes ... it's not Lincoln ... 
or is it? While the head and legend on the pedestal 
clearly speak to William Seward, the body has always 
been rumored to be Lincoln's. As Jesse McKinley 
reported recently in The New York Times, "According 
to the Guide to Manhattan's Outdoor Sculpture ... the 
story is false. 'It's a very frequently repeated rumor' 
said Jonathan Kuhn, director of art and antiquities for 
the Parks Department ... 'Seward was shorter and heav
ier than Lincoln, and the sculpture doesn't quite rep
resent him that way. If Seward in the sculpture stood 
up, he would be rather lanky.' The root of the myth 
lies in the fact that the sculptor, Randolph Rogers, 
completed the 1876 sculpture shortly before finishing 
a similarly posed statue of Lincoln in Philadelphia." 
We're not convinced. A retired scholar with the New 
York Historical Society maintains that in New York 
City lore, it was always known this statue was cast 
originally as Lincoln. In fact, the head was replaced 
only after the statue sat for a full year without suffi
cient city funds for the installation. Clearly the proof 
would be if someone had the severed head of the origi
nal casting. Is it in your collection? 

P lease remember to send us pictures of your 
favorite Lincoln (or related, as the case may be) 

statues, memorials, public works with the necessary 
details. 
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to help collectors determine the 
authenticity of particular pieces 
have been written. And perhaps 
more important, in any given 
instance, a number of people may 
have different opinions as to 
whether or not something is 
authentic. I have come across 
items at antique shows that, upon 
inspection. I decided were not orig
inal - even though the dealer 
assured me otherwise. 

Sometimes it is easy to spot a 
reproduction since the item is a 
photocopy of an original and even 
the creases and tears from the 
original are visible on the copy 
print. With these examples, the 
copy is usually slightly smaller 
than the original and the colors 
are not as brilliant. 

When examining a piece, the 
paper used and the printing 
method are of paramount concern. 
Side issues include whether there 
is a drawing or illustration, the 
color of the ink and the size of the 
item. These will be discussed later. 
Obviously if the printing process 
was not available during the time 
period, then there is a clear prob
lem as to the authenticity. I would 
also caution that determining 
authenticity of a broadside without 
actually seeing and touching it is, 
at best. treacherous and fraught 
with problems. A dealer or collec
tor can believe that it is authentic, 
but within minutes of opening the 
package, the disappointment aris
es as you know that it is nothing 
more than a "fantasy" piece. 
Anything short of complete access 
makes it virtually impossible to 
evaluate an item. Too many times I 
have been told that an article has 
been "in the family for years," but 
"provenance" in such instances is 
seldom worth very much. 

The first step is to examine the 
paper. Paper used before 1875 was 
almost always of rag content and 
thus had a low acidity and would 
likely be found in good condition, 
only slightly discolored. Whereas 
items printed on wood pulp are 
much more likely to be brittle, 
thinner and like 1920's newspa
pers, may fall apart in your hands 
if handled carelessly. Although 
there is no exact year when print
ers switched to wood pulp paper, 
clearly an item printed on wood 
pulp for an event, in 1860 would 
cause one serious concern where
as an item printed in 1900 on rag 
paper would not be a concern 
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An elecfiou broadside from Pe1111sylvm1ia 
with n clnsszc wood-mt displayed eagle. 

because the demarcation line was 
not that clear. Some clues: wood 
pulp paper is brittle, usually thin, 
has a high acidic content. and is 
almost invariably, over time, toned 
to a brown, possibly dark appear
ance. The rag content paper is not 
acidic (and this can be tested with 
an acidic pen carefully on the 
back) and can be handled more 
readily and is more likely to have 
normal age tone or cream col· 
oration than a dark brown. 

The second consideration in 
evaluating the authenticity of a 
broadside is the style of printing 
(was the print style available at the 
time period) and how the letters 
were applied to the paper. Most 
campaign broadsides printed 
before the tum-of-the-century 
were printed on a letter press. 
This process is fairly easy to rec
ognize. One may turn the paper 
over and notice whether the 
imprint has pushed through on 
the back of the paper, much like 
typing a letter and feeling the let
ters imprinted on the reverse, or 
by examining the front to see 
whether the dots for periods or the 
letter "i" are imprinted into the 
paper. They can actually be felt. 
Also, see if the ink is thick enough 
in places to see that it sits on top 
of the paper. 

When trying to identify whether 
an item was printed using the let
ter press method. several tech• 
niques may be of assistance. First, 

if the printing process was letter 
press, then each letter had to be 
individually typeset. This allows 
for several things to be observed. 
On rare occasions, the printer may 
have run out of a particular letter 
and had to substitute one that was 
similar but not exact in style. It is 
not unusual to compare the same 
letter throughout the entire broad
side and observe slight variations . 
such as on one "e" the bottom 
wasn't properly carved and thus 
doesn't print completely, or on 
another letter, the ink may have 
partially covered the letter and 
thus didn't form it properly. On 
those occasions, when the letter is 
large enough, it may not have 
received enough ink and you can 
observe flaws in the letter. 
Another technique is lining up 
each row with a ruler to determine 
whether in every case they are 
even. Sometimes as paper ages, it 
shrinks/expands thus the lines 
were not evenly spaced or straight. 
This would not be the case with 
the more modern printing process
es where the same style letter is 
repeated exactly as the one before 
throughout the entire document 
and it appears much more evenly 
spaced and properly inked. 

When looking at the overall 
appearance of a broadside, the 
sharpness of the letter and the 
uniformity of ink application 
should be considered. The item 
should look as if the ink was put 
on the paper and thus should: 1) 
be dark in appearance, and 2) may 
not be uniform in application, i.e., 
some letters are lighter than oth
ers. 

For items printed after the 
1920's, it is much more difficult to 
judge re-prints and fake items. The 
printing methods used then are 
similar today. As an example, a 
number of reward posters for John 
Dillinger have appeared recently 
that look authentic. However, most 
are not original. One of the ways to 
determine this is to compare a 
reproduction and the original side 
by side, notice the printing of the 
two, the clarity of the printing on 
the original and the fact that the 
reproduction does not have a 
watermark on the paper with the 
Justice Department eagle on it. 

Another indication of authentici
ty, but certainly not a rule of 
thumb, is the color of ink. 'Almost 
in every instance, broadsides of 
the nineteenth century are printed 
with black ink on white paper. 
Although some were printed in 
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blue and red, these are very few in 
number, thus I would be cautious of 
those with varying colors - particular
ly if it dates from prior to the 1850's 
(unless it is hand-colored). If the 
broadside has a picture or design, it is 
easy to examine the image to deter
mine if it is a woodcut or was made 
using a modern printing process that 
utilizes dots to reproduce an image -
similar to pictures in a newspaper. 
Clearly, if the copy is purportedly from 
the 19th century and you see the dots, 
it's a reproduction. 

Another item of significance is 
whether the paper bas a watermark. 
Most broadsides were printed on 
cheap paper that did not have a water
mark. Thus when you hold an item up 
to the light, you will not see anything 
on the paper. Most of today's papers do 
have watermarks that are fairly easy to 
spot. As such, if you have a broadside 
with a watermark, particularly one 
with the word "Champion", I would be 
concerned. When you see a water
mark, you might do more research to 
determine whether the watermark is 
an older one or one of more recent vin• 
tage. I have run into several examples 
where an early slave auction broadside 
for the Richard Clagett Sale (South 
Carolina) was printed on paper with a 
watermark from the Champion Paper 
Company. In each instance, the water
mark was a telltale sign that the item 
was not authentic even though it was 
printed on rag paper. I verified this 
through telephone conversations with 
both Champion International and the 
University of South Carolina. 

Other things I look for include: How 
does the paper feel? Does it smell? If 
so, what does it smell like? Does the 
paper seem to have aged naturally? 
(Remember, there are artificial ways to 
color paper including using coffee to 
stain it.) I am also concerned about the 
provenance of the paper, i.e., how far 
can you trace back its ownership? I 
have run into several examples where 
the provenance went back only a cou
ple years and then stopped, meaning 
that at that point someone said they 
"found it at a flea market" and did not 
know its history. My experience has 
been that older, more unique items, 
have a history that goes back often
times to when the item was printed. 
The most famous example of an indi
vidual using this approach to help 
determine the authenticity of an item 
was described by W. Thomas Tuylor in 
his book TeJifake. In researching a 
number of rare Texas broadsides that 
had been uncovered in a seemingly 
short period of time, all were traced to 
several dealers with a history of no 

more than 20 years. Thus, they didn't ,, 
have the provenance that one would 
expect with rare material that would 
have most likely been held for lengthy 
periods of time in major collections. 
Taylor's narrative is gripping, not only 
as to the investigative process that 
unearthed the reproductions, but also 
with the detail on bow the broadsides 
were faked to a degree that fooled the 
experts. The book contains a number 
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of detailed photographs comparing 
reproduced documents side-by-side 
with known originals coupled with a 
narrative that allows the reader to see 
how authentic the reproductions 
appear. However, not withstanding 
that information, it was the inability to 
trace the documents back that first 
brought the items into question rather 
than the appearance of the documents 
themselves. This is a book well worth 
reading. Another detail to look for is 
whether the ink has reacted to the 
paper creating a "halo" effect, in 
brown, around the various letters of 
the item. When you look at the broad
side, you will see the black print ,vith 
a slight brown outline. This is caused 
by the chemical reaction over time of 
the ink to the paper. Although not 
every broadside has this. it is not 
something that I am aware has been 
reproduced. Thus if a broadside has it, 
there is a greater likelihood the item is 
authentic. 

Has the item been folded and stored? 
If the broadside has been folded in 
half, and kept that way for a number of 
years, it is likely that the ink bas 
slightly imprinted from one side to the 
other where it was folded. When you 
open it up, you might be able to see 
the imprint from the top of the poster 
read upside down on the bottom. Not 
every broadside will have this but 
many do. 

Often, a broadside was printed on 
cheap, thin paper to save money. This 
can result in the inked image actually 
penetrating the paper so that it may be 
clearly obsetved on the reverse side. 
This would happen naturally over time 
and could not be easily faked. 

Another concern should be the 
historical accuracy of an item. 
The creation of "fantasy pieces" is 
now becoming a true problem for 
collectors. As in the creation of 
never-issued campaign buttons 
that are often found in flea-mar
kets. these fantasy items include 
broadsides that were never actual
ly used. One notable example is a 
broadside for the Buffalo Bill Wild 
West Show. The broadside lists 
certain performers such as Sitting 
Bull and Geronimo that were to 
appear at the same time. Research 
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A large anti-slavery broadside 
pri11ted prior /Cl the Ch,il lVm: 711r 
dosmp sliows the eff cct of the 111k 
renctmg to the paper with tlie sliglit 
stai11i11g of brown surro1111ding each 
of the h•tters. 111is rxm11plr is far 
more dramatic i11 il/11stratmg t/11, 
point than most -;1robably d11e to 
the cheap quality o the paper 11sed 
at the tirn,,. 
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A pro-Fremont campaign broadside 
from 1856. 11,e close11p shows how 
the ink transfers onto the paper 
where it was folded aver onto itself 
Although the photograph is fai11t, 
when exami11ing a piece it is easily 
detected. 



clearly shows this was 
never the case. 

nr.,uKB\TU' sell it for more than $500. 
there is obvious incentive. 
Yet with so few broadsides 
on the market and so 
small a number appearing 
to be reproductions, this 
does not appear to be as 
large a problem as in other 

Something to be wary 
of is a document that 
has been extensively 
repaired and thus 
unable to be examined 
since the reverse may 
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MEETING. -_ .. ·- ., .. - 1 fields. But on some occa
sions such items are "cre
ated" not to cheat 
someone but rather as a 
souvenir or advertisement. 
After all, not everyone can 
afford to own an original of 
the Ford's Theater playbill, 
the John Wilkes Booth 

, ....... loo 

be backed. This takes ·- • ATTENTION 
away an important 
avenue for examining an Dfi ,ltM'B.\ TS\ 
~~·i:~~ i:nn~~~ ::; 1'U ,·tttll D~!\11 
~~~e~eJ~~ri~t i:eir: ~:~_::•._~~~~~~~--.·:::-___ ··:::~.::: .. 
one must be more care- - reward poster, or the "day 
ful. Likewise it is wrong 
to assume that since 
someone spent time to 
restore a piece. it must be 
original. I have seen sever-

· - · t / II • I - / • k • after" newspaper accounts of An , ~ .~ L,·wrs Lass /,road~11 e t wt 1 11strate!-10,,• t 1r 111 1~ . ti' f Abraham 
'-r. J f J J J , ft' e 0,11 the assasswa on o dem ly v1sz/1 l' rom t It' rt-verse' lit' ICl t 11' 1Iasst1:,:< 0 1111 '• ' Lincoln. Many of these items 

al broadsides that clearly were not 
original yet collectors thought 
they were and spent time - and a 
great deal of money - having 
them cleaned, deacidified and 
backed. 

Another resource is comparing 
an item to others known to be 
authentic. Possibilities include 
those found in a historical society 
collection. pieces owned by fellow 
collectors. and holdings in the 
Library of Congress and the 
National Archives. You might be 
able to take an item, assuming 
someone will send it for approval 
or give you a moneyback gu~ran
tee, to make such a companson. 
In most cases, there are so few 
available, this is easier said than 
done - with the exception of the 
famous broadsides that many col
lections contain. Things to look 
for in comparing similar broad
sides would be whether they are 
the same size (hold one on top of 
the other to make sure that one is 
not smaller), same paper, and look 
for characteristics within the 
printing of each broadside to see if 
the same flaws or mistakes appear 
on the other. For example, if one 
letter was not inked properly, does 
that same characteristic hold true 
on your example? Obviously, the 
two should be virtually identical. 

On more than one occasion, I 
have talked with curators of 
libraries and museums who have 
assured me that items in their col
lections were originals. Yet I found 
these scholars had no first-hand 
knowledge of the item and made 
assumptions based solely on the 
"integrity" of their overall hold· 
ings. There are numerous contro-

1/um1t·s~ of tlze paper 11s!'d. l were reprinted in the atter 
versies concerning certain broad- part of the nineteenth century as 
sides and the claims of some commemorative keepsakes. In the 
major museums. Thus, as I said at field of political campaign broad-
the outset, you are on your own sides. I have seen very few that 
and have to make a personal deci- bring about real debate - except for 
sion whether it "feels right". When certain variations of the General 
I come across a broadside that I Jackson "coffin handbill." 
have concern over, I will often Depending on the "expert" you 
incur quite a telephone bill trying consult, either all variations are 
to determine its origination. On original or only some should be 
occasion, I have come across peo- considered "real." Is there a list of 
ple who had another example in reproductions? To my knowledge, 
their collection and could tell me no one has taken the time to com-
what to look for. Other times I pile such a list which would no 
found that no one really knew doubt be controversial given the 
much about the piece. But one number of dealers and collectors 
such effort paid off when I discov- with "vested interests" (holdings 
ered that a well-known slave sale of their own). This is even more 
poster Crom Charleston, South complicated by the fact that I have 
Carolina was reproduced. never seen a workshop or course 

The most difficult reproductions 
to identify are those printed at the 
same time as the original or per
haps only days or weeks later. 
Such items would have all the 
characteristics of being old (and 
legitimately so), but would never
theless not be considered an origi
nal printing. The most famous 
example is the Ford's Theater play
bill and the version that has 
become known as the 
Buckingham edition that was 
printed by one of the employees of 
the Theater (John Buckingham) 
several weeks later. [Editors' Note: 
A comprehensive article on the 
Ford's Theatre Playbill and how to 
distinguish the six different print
ings will be featured in an upcom
ing issue.I 

Why reprint something? Why go 
to the trouble of trying to fake an 
item? The obvious answer is the 
money involved. If someone can 
make a print for five dollars and 

offered to help identify reproduc
tions from originals. Even known 
"authorities" can be fooled, as 
more than demonstrated in a sim
ilar field with the Hitler diaries 
"discovery'' several years ago. 
Among those faked broadsides 
that I have seen are several print· 
ings of the John Wilkes Booth 
reward poster, the wanted posters 
for Pancho Villa. a number of the 
slave auction posters including 
the Richard Clagett sale and 
numerous reward posters for west
ern outlaws. 

Collectors buying broadsides 
through dealers or auctions 
should be careful to make certain 
that if an item is not original, it 
can be returned for a full refund. In 
most cases. I have been fortunate 
to deal with reputable agents and 
auction houses and this has not 
been a problem. But, if you buy 
through a country auction or an 
estate sale, you may be on your 
own without recourse. Some of the 
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major auction houses have a statement in their cata
logs that if the item can easily be identified as a repro
duction, then it is not warranted as authentic and is 
sold "as is." I have also found that trying to talk with 
an auctioneer concerning an item for sale is of very lit
tle value since most auctioneers know little about spe
cific items and say it looks old and "clearly good. 

I hope these thoughts offer some insight when evaluat
ing a new discovery. While I cannot claim to be an 
"expert" and only represent myself as a "well-seasoned" 
veteran. I am still learning. I welcome your feedback in 
sharing whatever knowledge you may have acquired. 

Ke11 Ritdwy is a broadside collector a11d school administmtor living 111 
Dayton, O/rio. 
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Resources and Further Readinll on 
Collectinll American Broadsides 

Archival Supplies 
• Cohasco, PO Box 821, Yonkers, NY 10701. 800-
828-9859 
• Light Impressions, 439 Monroe Ave., Box 940. 
Rochester, NY 14603. 800-828-9859 
• University Products, Inc., 517 Main St., Box 101, 
Holyoke, MA 01041. 800-762-1165 

Restoration Services 
• W. Graham Arader, 10000 Boxwood Ct., King of 
Prussia, PA 19406. 215-527-7976 
• Archival Conservation Cntr., 8225 Daily Rd., 
Cincinnati, OH 43231. 513-521-9858 
• Art Lab, David E. Hargis, P.O. Box 6986, 
Houston.TX 77265. 713-668-7711 
• Crowell Havens Beech, 172 Bella Vista Ave .. 
Belvedere, CA 94920. 415-435-1921 
• Jessica Hack Textile Rest .. New Orleans, LA 
504-366-0786 
• Northeast Document Conservation Ctr., 100 
Brickstone Sq .. Andover, MA 508-470-1010 
• Phoenix Restoration Inc., 5305 N. 7th St., Ste. C., 
Phoenix, AR 85014. 800-234-5178 
• David Lloyd Swift, 6436 Brownleigh Dr., Nashville, 
TN 615-352-0308 (textiles). 
• Helene Von Rosenstiel, Inc., 382 11th St., 
Brooklyn, NY 11215. 212-788-7909 (textiles) 
• Weibold, Inc., 413 Terrace Place, Terrace Park, OH 
45174. 800-321-2541 
• Stoneledge Conservation 446A Village at 
Bedminster, Rt. 206, NJ 07921. 908-234-9040 

Organizations 
Am. Printing Hist Assoc., Box 4922 ,NY, NY 10163. 
The Ephemera Soc. Box 37. Schoharie, NY 12157 
Nat. Assoc. of Paper and Advertising Collectors 
(PAC), P.O. Box 500. Mt. Joy, PA 17552 
Poster Society, Inc .. 138 West 18th St., NY, NY 10011 

Selected Works of Interest 
A Superlative Selection of American 19th Century 
Historical & Adyertisin~ Broadsides, etc .. William 
Frost Mobley, Mountain Rd, Wilbraham, MA 01095. 
Early American Broadsides & Ballads, Edited by 
Elmer L. Smith, Apd Arts Pub, Lebanon, PA 1969. 
Fakes and Facsimilies:Problems of Identification. 
Leonard Rapport. Am. Archivist, Vol. 42, #1. 1979. 
Lincoln Assassination Reprints. compiled by R. J. 
Brown, Newspaper Collectors Society of America, c/o 
NCSA, Box 19134, Lansing, Ml 48901. 
More Confederate Imprints (Vol. 1. official, Vol. 2. 
unofficial), Richard Harwell, Virgina State Library, 
Richmond, VA 1957. 
Ownin~ Western History: A Guide to Collectin~. 
Mountain Press Publishing Co., Missoula, MT 1993. 
Southeastern Broadsides Before 1877:A Biblio~raphy. 
Ray 0. Hummel, Jr .. editor, Virgina State Library, 
Richmond, VA 1971. 
Texfake. W. Thomas Taylor, Austin, TX 1988. 
The Public Notice:An Illustrated History. Maurice 
Richards, Abbeville Press, NY, NY 1973. 



Rail Splinters ... 
~ Efforts earlier this year to exhume the 

- • -· body of John Wilkes Booth generated a 
great deal of national press. Fellow Rail Splitter, 
Rusty Hesse, a member of the clergy from 
Hartsdale, New York, forwarded the following cov
erage from the Maryland Church News (11/95): 
"You may recall the (to us) rather dreary news 
stories about a judicial petition before the 
Baltimore Circuit Court to exhume the body of 
John Wilkes Booth. There was a dispute about 
the date of the Assassin's burial, among other 
things. Enter Dr. Garner Ranney who informed 
the court that the Christ Church registry book in 
the diocesan archives shows that Booth was 
buried in Green Mount Cemetery on June 26, 
1869, not on June 28 as reported in the papers 
during the recent dispute. Our friend Carl Bessent 
tells us that the priest who officiated at the burial 
service got some heat. He was the Rev. Fleming 
James, of New York, a Virginian who had been a 
Confederate officer. He was visiting the rector of 
Christ Church when somebody in the Booth family 
asked the rector to officiate at a family member's 
funeral. The rector, who had to be out of town, 
asked Mr. James to fill in, which he did, not know
ing the identity of the deceased until he reached 
the cemetery gates. When he returned to New 
York, he received considerable reproach. Soon 
after he became rector of St. Mark's in Baltimore." 

~ HELP needed for fellow Rail Splitter 
- • •• Robert Anderson of North Vernon, 

Indiana. He sent us a photograph of this gor
geous full-color textile (our half-tone really doesn't 
do it justice) saying he was hoping to get some 
information on the piece. This kerchief measures 

- 23-inches square, 
appears to be polished 
cotton, was hand-colored 
all throughout, and carries 
the following legends: 
"The Lincoln Log Cabin At 
Old Salem - Menard 
County, ILL." (next to the 
cabin) and "From the Log 
Cabin to The White 
House." At the bottom is 
the line "Made Expressly 

for R.F. Herndon & Co., Springfield, ILLS." The 
fabric does not appear in Threads of History and 
is certainly an extremely rare item. While we have 
never seen an example and appreciate that it 
could be anything - even an artist's prototype for 
a pillowcase - we believe that it is not period 
(1864) but was more likely made as a souvenir 
piece in the mid-1880's. Would any of our Illinois 
brethren have any information on when R. F. 
Herndon was in business? Please drop us a note 
if you can provide any information. 

Without a doubt, 
The Political Gallery 
has offered the 
premier selection of 
Lincoln 
memorabilia 
available anywhere 
in recent years. Send 
$5 to receive our 
next illustrated 
auction, or $20 for 
four catalogs (issued 
3-4 times a year) 

Pictured above is just a selection of the 
several hundred Lincoln campaign items 
which have appeared in our catalogs over 
the last five years! f'IIO'-il-£: Ul7} 157-0863 FA IC: tJl7) 25.a..9lti7 



More Splinters ... 

~ Congratulations go out to our own 
Don Ackerman who successfully held his 
first Provenance mail and phone bid auction 
this past September. Don has decided to 
host three such auctions a year featuring a 
wide range of historical Americana -

ephemera, memora-
bilia and coUectibles 
- and promises 
never to charge a 
buyer's premium. 
The highlight of his 
first auction was this 
previously unknown 
example of the 
Assassination reward 
broadside. This is 
believed to be the 
only extant example 
of this extremely 
early printing. With a 
pre-sale estimate of 

$7,500, the piece drew wide interest up to 
the $10,000 mark with two spirited bidders 
carrying it to a final price of $17,150. 

~ If you are wondering if attending a 
_, • " political collectors convention con

stitutes a good source for Lincoln memora
bilia, consider the following: at the recently 
held National APIC convention in St. Louis 
(August 3-5), an informal census yielded 
some stunning numbers. Not counting 
memorial ribbons, there were 16 different 
Lincoln ribbons on the floor available for 
sale. Two of these were Lincoln and George 
Washington portrait ribbons issued for the 
July 4th 1865 patriotic festivities, one was 
an 1865 inaugural souvenir, two were 
Lincoln and Hamlin portrait ribbons 
("jugates"), six were 1860 single portrait rib
bons, two were 1864 single portrait ribbons, 
and three were slogan ribbons from 
Lincoln's two campaigns. Five of these trad
ed hands, ranging in price from $650 to 
$6500. In contrast, a lone Stephen Douglas 
ribbon was the only piece found at the show 
representing any of Lincoln's opponents. If 
you couldn't pick up a Lincoln ribbon here, 
we suggest you'd better hang up your 
stovepipe hat. 

Llll"OOL 

~ 
"" 

POLITICAL 
ITEMS 
WANTED 

Political, Historical, Advertising & Misc. 
Pinback Buttons, Badges, Ribbons, 
Banners and the Unusual Wanted 

COLLECTOR PAYING TOP$$$ 

CARY DEMONT 
P.O. lox 16013 
Mlnneopoll1, MN 5S416 
(612) 922·1617 

Finder's Fees Paid 
Xerox Photocopy Helpful 



dn fllze 1lrarf(eiplace 

This 18-i11ch bronze bu,t by George 
£ Btsscll, Gorham and Co111µa11y, 
was a11cti011ed this October by F.O. 
Bailey af Portla11d, Marne. It realced 
$3,000 p/11,: a 10% b11yer's premium. 

Pa11/ and S11sa11 

Kleinwald, antique 
dealers in Great 
Barrington, 
A lrrssachusetts, ure 
offering this 
e:rq111sile bust, 
painted black and 
me11s11ring }.J 

111d1es high (en. 
1900-1920) from 
their collertio11 for 
$975. 

Sigmd by tire artist, 
Moses Ezekiel, this 
101h"b11stcmm• 
with n green 111nrble 
co/rmm and fetched 
$:i,300 f1!11s 15% i11 
New Hampshire 
Auctio1ts' Novembrr 
sale. 

urst summer's imwg11ral A11ctio11Lrot'! sale at the 
National Press Club in Washingto11, D.C featured a 
large 11umber of political ,md celebrity lots i11cludi11g 
items from tire estate of CBS newsman Eric Sevareid 
who died in 199:i. A Lincoln lot with hes to another U.S. 
preside11t was this commemorative casting of li11col11's 
right hand that had been engraved "To A.B. Herma1111 
with deep appredatio11 from Pat and Dick Nfron, 
November 196o. ,. nie piece sold for a more than afford
able $:i58.75 l 



A beautiful albumen print of 
Lincoln's second i11a11guration 
measuring 7µ x 9µ sold at 
Swann's in their last p/zotogrnphy 
sale. This example of O-128 dates 
from 1865 and was on the original 
mount. The pl'e-sale estimate was 
$6-9,000. It sold for $8,62_,; plus 15%. 

Once again, we hold fast to the rule that 
provenance is everything. The relic or arti
fact is often less important 01a11 the story 
that goes with the piece. In many instances, 
a little digging proves the item to be far less 
than what was represented. Such appears to 
be the case with a carriage touted as 
"President Abraham Lincoln's Hearse" that 
came to auction this summer. Krnse 
lntemational of Indiana is the largest bro
kcr/a11ctioneer of vintage automobiles. Part 
of their summer extravaga11za wai; selling 
the large collectio11 of the Georgia "carpet
king," Ed Weaver. This Hearse was part of 
an exhibit (displayed in the Fitterling 
Collectio11) and represented as "Lincoln's 
Hearse." Advance press for the sale even 
made the claim that the Smithsonian 
attempted to purchase the carriage "just a 
few years ago." (A claim that later proved 
false and was dismissed as zealous hearsay.) 
While advertising for the auction stated 
matter-of-factly that this was Lincoln's 
hearse, representatives conceded that: "there 
is no documentation of this horse drawn 
hearse actually being used in President 
Lincoln's funeral. O11r personal research has 
led 11s to believe that the hearse was not 
llsed in the following cities: Indianapolis, 
Springfield, Washington, D.C., Philadelphia, 
New York, Buffalo, Chicago." So ... what are 
we left with? An 
186o's period 
hearse that an 
enterprising 
exhibitor displayed 
as a Lincoln col
lectible. Tlie pre
snle estimate was 
$35,000 to 
$400,000. It sold for 
$210,000. 

R. W.A. auctioned a number of 
autographs this October as well 
as this gold silk two-piece dress. 
Worn by a Matilda Winlock 
Tebbets to President Lincoln's 
inaugural ball (no information 
as to whether it was the 1861 or 
1865 ball], it comisted of Cl floor
length skirt witlz train, topped 
wit/, a waist-length jacket 
trimmed with lace accomptmied 
by matching collar and belt. The 
"provet1nllce" consisted of n note 
written 011 the outside of the 
dress' box "This dress was wom 
by Great Great Grandmother ... 
to Preside11t Lincoln's I11augural 
Ball. Her l,usband was Judge 
Jonas March Tebbetts, Federal 
J11dge of Fayetteville, Arkansas, a 
great friend of Lincoln's. Their 

house is one in needlepoint 
picture in library. After the 

Civil War they moved to 
Aspen Hall 111 

Harrodsburg, Kent11cky, 
where Matilda Winlock 
was born." With a pre
sale estimate of $750-
i,ooo, it realized 
$2,000 plus buyers'. 

A rare-full-figured cane depicting a 
14-inch standing Lincoln (measuring 
overall 35 "). Most likely carved 
near the f1trn-of-the-ce11t11ry, it was 
one of the best pieces sold when 
Richard Opfer of Baltimore broke 11p 
his cane coflect1011. $6,600. 



This 20" x 24" oil on 
canvas depicts ex
slnves gazing at a 
small portrait of 
Li11col11 (it would 
appear in the painting 
to be a likeness of the 
classic 1864 chro
molithograph) mollrn
ing his loss. Auctioned 
this October by 
Slaw111ski Auction Co. 
of Felton, California 
(San Jose area), it 
realized $600. 

1860 small campaign flag, 5 
3/4" x 9". Some small stains, 
one minor tear. Conestoga 
Aucfio11 Co., Manheim, 
Pennsylvania. $3,960. 

In tlie community of Lincoln collectors, there is the 
adage "what goes around comes aro1111d." • ------■ 
In a sense, if you wait lo11g enough -
and live long enough - most everything 
comes back to the market. Still, often one 
doesn't have to wait very long. /11 October 
of 1994, William Je11ack of Chester, New 
York auctioned two shadow boxes con-
taining Lincoln memorabilia (no acco111- '41 ...__ 
panying provenance) from the Dwminger ~ 
Collection. The first /roused a fragment of .. -
wood from where Booth tied his horse outside ford's Theatre, a tassel 
supposedly from the pall that covered Lincoln's casket, and a carved piece 
of wood take11 from the bier thnt transported his body back to 
Springfield. The second shadow box co11tai11ed "hair" relics and a seashell 
snuff box o_f "Mary E. Lincoln.'' 111 the ]enack sale, one lot brought $1,200 
the other $1,400. Almost exactly a year Inter, Harmer Rooke once again 
offered these two items. The estimates were a modest $210 and $250, this 
time out they realized $1,200 and $950. 

An old-time paper
weight collectio11 
assembled in the 
early 19oo's was 
dispersed in n Page 
Auction Gallery 
sale last 111011th i11 
Rochester, New 
York. A globe cu11-

tai11i11g n bearded 
likeness of Lincoln 
circa. 1890 brought 
$475 plus 10% in 
spirited bidding. 

A11other wonder
ful relic. This ink
sta11d, believed to 
have been used in 
the signing o_f tlie 
Ema11cipation 
Proclamation, was 
sold by Butterfield 
& Butterfield in 
October for 
$68,500 (e:,t. $60-
90,000). Part of 
the estate of 
Alexander 
Williamso11, the 
Lincoln _family 
tutor and personal 
friend, the stand 
comes with a ,909 
11ota rized note 
from Williamson's 
so11 stating that 
the inkstand 
passed from the 
President to his 
so11 Thomas "Tad" 
who then gave it 
to Williamson. 



Autographs in the Market ... 

The market for Lincoln autographs and manu
scripts continues to be topsy-turvy. This month's 
Americana sales at the major auction houses saw 
numerous items fail to reach their reserves going 
unsold. Still. quite a number of "bargains" were avail
able (relative to where prices have been over the past 
five years ... and yes. we still promise to dedicate an 
entire feature to explaining this market in our next 
Rail Splitter). It seems that signed military commis
sions and short A.N.S. pieces (autograph notes 
signed) have become "commodity" items. They help 
benchmark prices and reflect the strength - or lack 
thereof - at the low-end. Nice commissions have 
been trading at anywhere from $3,000 to $6,500, 
depending on condition, darkness of the signature, 
overall appearance, and whether the piece came from 
auction or a dealer's catalog.Items rich with content 
remain a completely separate and distinct market 
with a great deal more subjectivity and speculation 
involved. 

At the upper-end of the market, Swann Galleries 
sold several pieces from the Lebanon Valley College 
collection this past September. The best piece was a 
terse note to McClellan questioning "What news from 
the front?" An often cited example of the President's 
growing frustration with his general, the piece 
fetched more than double the estimate going for 
$39,100. 

In the October R.M. Smythe auction, an extraordi
nary nine-page manuscript by Charles S. Taft, a U.S. 
Army surgeon present for Lincoln's final hours came 
to market. Entitled "Abraham Lincoln's Last Hours 
The Note Book of an Army Surgeon Present. .. ", the 
document was undated but apparently written at the 
direction of Secretary of War Edwin Stanton ·• ... for 
the purpose of preserving an official account of the 
circumstances attending the assassination in con
nection with the Medical aspects of the case ... " Dr. 
Taft was the surgeon in charge at the Signal Corps 
Camp of Instruction at Georgetown and attended 
Ford's Theatre the night of the assassination. He was 
one of several doctors in the audience and made it to 
the President's box shortly after Booth's act. He 
remained at the President's side until the very end. 
While quoted from in the official record, this treat
ment - believed to be unpublished - is rich with 
minute (and sometimes graphic) detail regarding 
Lincoln's treatment. Carrying an estimate of $35,000-
Up, the piece drew a great deal of attention from 
assassination collectors and sold for $47,500. 

In his 98th catalog, Robert Batchelder is offering a 
free-franked envelope (signed in the upper right-hand 
corner to reflect no postage necessary from the 
sender) in the hand of Mary Todd Lincoln. On a black-

bordered mourning envelope - stationary that she 
used from the President's death throughout the rest 
of her life - is a dark, bold "Mary Lincoln'' signature. 
It is addressed in her hand to her close friend Rhoda 
White of New York City. The piece is offered at $3,900. 

Additional Mary Todd Lincoln material was found in 
the October Butterfield & Butterfield auction in 
California. A wonderful collection of Mary Todd 
Lincoln letters came to the block. Written to the 
Lincoln family tutor and close friend, Alexander 
Williamson, each letter realized between $11-14,000. 

In their October sale, Pacific Book Auctions had a 
range of interesting Lincolniana. A fine autograph 
document signed in the form of a chaplain's appoint
ment failed to meet the reserve and went unsold.The 
appointment, far rarer than standard military com
missions, was countersigned by Secretary of War 
Edwin Stanton and was for the brother of Gettysburg 
hero Samuel Wylie Crawford.(Estimate $8-12,000) 
The auction also included an autograph letter signed 
by John Thomson Ford, the theatre owner. dated 
August 23, 1866. Ford writes that "the only bills I 
have of the eventful night you name are in scrap
books at home. Should I find more I will save one for 
you ... " It carried an estimate of $2,500-3,500 and sold 
for an astounding $8,000. The sale also offered one of 
the many Charles Hamilton-authenticated locks of 
Lincoln hair. Of the examples in the market, most 
date from a large lock broken up by Hamilton several 
decades ago. The provenance shows it passing from 
the hands of Lincoln's personal secretary, John Hay, 
to President Theodore Roosevelt. (Hay served as 
Roosevelt's Secretary of State.) With a pre-sale esti
mate of $1,000-1,500, the hair sold for $2,250. 

The December Sotheby's sale in New York City 
offered seventeen different Lincoln documents rang
ing from a rare letter with content regarding the 1858 
senatorial campaign (estimate: $50-70,000, unsold) 
to a signed commission that went for only $2,750. 
Several autograph endorsements failed to meet the 
reserves and remained unsold while a few examples 
went well below their estimates. The "block buster" 
piece, a re-discovered autograph memorandum dated 
March 4, 1864 reiterating the President's position on 
leaving churches in federally occupied towns alone 
unless there were military needs - a response to a 
congregation's request for the return of their church 
'!:{ ~ ;.. ..., ~ then occupied in Memphis 
lhrC" ~ ~ - also went unsold. It car
t;; ~ ,.c:e.,

1 
k<;-td'., ried an $80-120,000 esti-

~ ~ ...., • mate. 
~ ~ o.l{.,,...t. 

~ Sotheby's. Est. $4,000-
,A 6,000. $3,250 plus 15% 

"<Y~. 1.i. /Kl. 



Lincolu .)([emorial ~lueprints at !Auction 
The idea for a memorial in Washington, D.C. to 

honor Abraham Lincoln was first suggested in 1867. 
The proposed site met with the warm approval of 
John Hay, Lincoln's personal secretary and biogra
pher ... "Lincoln, of all Americans next to Washington, 
deseives this place of honor. He was of the immor
tals. You must not approach too close to the immor
tals. His monument should stand alone, remote from 
the common habitations of man, apart from the busi
ness and turmoil of the city, isolated. distinguished. 
and serene. Of all the sites, this one, near the 
Potomac. is most suited to the purpose. 

Like most public 
projects, many delays 
in the design and con
struction were 
encountered. The first 
sketch for the monu
ment wasn't submit
ted until 1901. Work 
really began in 
earnest in 1913 with 
the selection of Henry 
Bacon as architect, 
Daniel Chester French 
as sculptor (with 
whom Bacon collabo
rated on thirty nine 
other monuments), 
and Jules Guerin as 
muralist. Lincoln's 
statue was composed -

of twenty eight blocks of Georgia marble that took 
four years to catve and assemble. President Harding 
presided over the dedication ceremonies in 1922. 

Recently, Bacon's portfolio of two architectural 
blueprints and eighteen pencil sketches was discov
ered in a shed on a Massachusetts estate. This 
important find was consigned to SKINNER'S and 
scheduled for auction at its Boston facility on 
November 11, 1995. The plans give a vivid and fasci
nating glimpse into the creative process of the memo
rial's development. The original concept had Lincoln 
standing on a plinth outside the Greek Doric-style 
temple. This evolved to a seated figure on a throne 
with feet positioned on a footstool. Decorations, 
scale, positioning of the hands and head all saw revi
sion. 

The shrine, as 
completed, symbol
izes national unity. 
The thirty-six 
peripheral columns 
represent the thir
ty-six United States 
at the start of the 
Civil War, with the 

.!_ _ 

tT 

states' names and dates of admission to the Union 
inscnoed on the entablature above. The wall friezes 
list the names of the forty-eight states at the time the 
memorial was built. The figure of Lincoln is centered 
by dual chambers containing tablets with the 
Gettysburg Address and Second Inaugural Address. 

University Archives Buys And Sells 
Autographs In All Fields Past And Present 

We are one of the top dealers of autographed 
documents, manuscripts. family correspondence 
and more - of notable individuals in all fields -
from James Monroe to Marilyn Monroe, Louis 
XIV to Louie Armstrong, Jackie Robinson to 
Jackie 0. 

University Archives will also appraise and 
purchase old letters, books, stamp collections, 
and coin collections, and is actively seeking 
Items ranging m value between $100 and 
$1 million. 

You can reach us by calling (800) 237-5692, 
by faxing (203) 348-3560, or by writing: 
University Archives, 600 Summer Street. 
Stamford, CT 06901 . 

University Archives. 
If there's one 
signature collectors 
recognize. H's ours. • llniutrsit~ Drchitits 

a--•~M"AW O....._ .............. _...,, 

Memb« ASDA, APS, Anllquarian BookseU/>1'11 Assoclat1on of Am!'.nca, 
Mariuscopl Sodely UACC. Ephemera Socicly of America 



Video Review 
"The Lincoln Assassination." a two-hour presentation of the "history channel" is a highly professional and 
accomplished production. With introduction and closing remarks by Roger Mudd and narration by Tom 
Berenger. it covers all the players and events leading up to the assassination along with the aftermath. It 
combines period photographs, eyewitness accounts, historical artifacts and relics, and interviews with his
torians and family descendants to effectively fill in the whole picture. 

The production evinces an unabashed reverence for Lincoln and his legacy. The perhaps unavoidable use 
of familiar quotations, their matter-of-fact delivery, and sporadic use of heavenly-cloud imagery, borders on 
the banal. No new insights are gained. 

John Wilkes Booth becomes the focus of attention. Revelations concerning him, his associates, and the 
evolution of the plot are fascinating. Details of his travels, politics, and excerpts from his diary flesh out 
the story and provide an additional dimension to this melodramatic, misguided figure. 

The collector in each of us can be tantalized by the viewing of original ambrotype portraits of Lincoln, a 
"Union Wide Awake" banner from New York, and some significant, albeit gruesome, relics, most notably 
from the collection of Dr. John Lattimer. 

Interviews with family members (Booth and Dr. Mudd descendants) is an effective and refreshing tool. 
Reminiscences shed light on how the affected relatives coped with their newfound notoriety. Defending the 
family honor continues to be a top priority despite the passage of all these years. 

"The Lincoln Assassination" appears to be a thorough study based on current scholarship. Despite much 
familiar material, it does contain some provocative new insights into several of the key players involved in 
this most significant event and is therefore recommended viewing. 

SWANN GALLERIES 
is the oldest and largest U.S. auctioneer specializing in 

Rare Books 
Aucographs & Manuscripts 

Maps & Atlases 
Photographs 

Works of Art on Paper 

\Ve conduce 3; auctions a year, 
and frequently offer Lincolniana and related material. 

Now accepting consignments for l996 sales. 
For further information, please contact: 

George Lowry. Autographs 
Daile Kaplan, Photographs • Gary Garland, Americana 

td (212l 254-4710 fax: (212! 979-1017 

Abrahnm Lincoln, 1\utogroph Telegram Signed 
to Major General Geo"!!c ~lcClellnn 

Augllit 27. 1862, sold nt our Scptemb<,r 28, 199.5 
i\urographs Auction for S39,JOO. 

Quarterly new~lerrer with full auuion scl11,JL1lt-, and brochure, S,llmg and Buying at S1c,1m1 A11mom. a\'rulable on request. 

SWANN GALLERIES 
104 East 25th Street, New York, NY 10010 ■ (212) 254-4 710 



Collecting Lincoln in Caricature 

Richard Samuel West 

For a man who held the national stage for only five 
years. Lincoln was the subject of an extraordinary 
number of cartoons. probably more than any presi
dent prior to Cleveland and the advent of the daily 
newspaper cartoon. In contradiction of the popular 
perception, the vast majority of the cartoons depict
ed him favorably or neutrally. Only a few hundred, 
and most of them in British and Southern periodi
cals, portray Lincoln negatively. The cartoons of the 
period appeared in two forms: the separately pub
lished print and the magazine cartoon. This article 
will provide an overview of both. 

Separately Published Prints 

The most famous publisher of separately published 
prints during Lincoln's day was, of course. Currier 
and Ives. They were also the most prolific. publish-

"Yo11r Plan and ,\ 1i11e" (Curria and Ives, Lo11is M1111rt•r, artist , 
18b4). A s11rpris111~ly strong rnrtoon (rom tht· 11otorio11sl11 11011-

p11rtisa11 firm, tfris cartoon is at 011cc pro-Li11co/11: a11ti
McC/clla11, anti-slrwery, and anti-Confederncy. 

ing about half of the known Lincoln cartoon prints. 
Other publishers included T. W. Strong (also a maga
zine publisher). E.B. and E.C. Kellogg, and a good 
number of small houses that issued only one or two 
prints. Weitenkampf, in his Political Caricaturun 
the United S~ (New York Public Library Press. 
1953) identifies fifty-eight prints featuring Lincoln 
(not counting Adalbert Volck's work - see notes 
below). Reilly. in his American Political Prints. 1766· 
1.812 (G.H. Hall, 1991), pictures forty-one prints fea
turing Lincoln. Most of those in Reilly, but not all, 
are cited in Weitenkampf. Taken all together, then, 
including a handful of unlisted prints, the collector 
can assume there are about seventy-five separately 
published cartoons featuring Lincoln. Most of these 
cartoons are pro-Lincoln, especially those published 
after the start of the Civil War. A modest number of 
the 1860 and 1864 campaign cartoons support candi
dates other than Lincoln and. consequently. put 
Lincoln in a disfavorable light. But only a few sepa
rately published cartoons actually attack Lincoln as 
an end in and of itself. The separately published car
toons turn up relatively frequently. Some, of course, 
are quite scarce but this doesn't necessarily affect 
their price.The theme and artistry of the print is 
more often the determining factor in its selling price. 

Of special note are the prints of Adalbert Volek, a 
Baltimore dentist sympathetic to the Southern 
cause. He is America's best known anti-Lincoln car
toonist; his work has been reproduced widely in 
books on the period.tis very rare to encounter 
Volck's work as a separately published print, though 
there is convincing evidence that he did indeed issue 
them in that form. Much more common is to find his 
Confederate War Etchin"s, a portfolio of twenty-nine 
cartoons that he published in 1863 under a false 
London imprint and which was reprinted at least 
once in the 1880's. Only three of these etchings fea
ture Lincoln, though Volek did a handful of others 
not included in the portfolio that also feature 
Lincoln. 

Periodicals 

By far the most number of Lincoln cartoons 
appeared in periodicals, both foreign and domestic. 
The American news weeklies of the day published 
their share, though most of them appeared as half or 
quarter-page on their back covers. These periodicals 
were (in order of influence): 

Harpers Weekly was apolitical before the war, 
strongly pro-Union and pro-Lincoln during the 
war, and Republican throughout the 
Reconstruction Era. Its cartoons were drawn 
by Frank Bellew. H.L. Stephens, and after the 
spring of 1862, Thomas Nast. 

Frank Leslie's Illustrated Newspaper, also 
pro-Union, soft-pedaled its allegiance to the 
Democratic Party during the war, and usually 
supported Lincoln. Its cartoons were drawn 
by Frank Bellew and William Newman. 

The New York Illustrated News, also pro
Union, was not reluctant to print cartoons 
critical of the President. In 1861 and early 
1862, Nast drew most of the News' political 
cartoons; they were not anti-Lincoln. After 
Nast left. 
however. 
Frank Beard 
and several 
anonymous 
artists took 
swipes at the 

H/ohn B111/ r1111/ the 
A111t'rica11 Lonn" (New 
York Il/11strnlt•d 1\'ews, 
Thomas ,\11s/ nrtisl, 
A11g11st .20, 1St>1 /. This 
011trag!!o11~ rarfl>on by 
th,, ya1111g T/romns Nast 
(who - drew V<'r!f few 
11/llr Semetic rnrtoons) 
depicts Li11,·o/11 ns au 
1111/i-Semite (wlie11 he 
was 11otlii11g of the sort), 
declaring that tire 
British /rnd become 
pawns of tl1t• /t•ws. 



President primarily over his conduct of the 
war. In 1864, the News supported McClellan 
for President, but it folded in late August so it 
didn't play an important role in the campaign. 

The Southern fllustrated News was published 
from September 13, 1862 to March 25, 1865. 
Despite its name, it wasn't particularly well 
illustrated and it didn't contain a lot of news. 
It was, however, quite Southern in its views. It 
published anti-Lincoln cartoons on its back 
page with regularity. A number of them were 
simply copied from the British Punch. 

The news weeklies vary in availability. Harpers 
Weekly and Leslie's are fairly easy to find; the other 
two are not. 

Many more Lincoln cartoons were published in the 
comic press. The comic periodicals of the day (in 
order of influence) were: 

Vanity Fair, a quarto weekly published from 
December 29, 1859 to July 4, 1863, featured 
the cartoons of H.L. Stephens. It was pro
Union while being anti-Negro. Almost all of its 
Lincoln cartoons are sympathetic. 

Yankee Notions, a quarto monthly published 
by T.W. Strong from 1852 through 1875, fea
tured cartoons by J.H. Howard and others. 
Before the war, YN was largely apolitical. 
During the war it published a good deal of 
war-related humor, much anti-secessionist 
material. but only a handful of Lincoln car
toons. Its artists were usually content to use 
Uncle Sam to represent the Union or Northern 
interests. 

Frank Leslie's Budget of Fun, a folio monthly 
published from 1859 to 1878 by Leslie, fea
ttued cartoons by William Newman, an ex
Punch artist. It is arguably the best source for 
dramatic pro-Lincoln cartoons published dur
ing the war. Nearly every monthly issue fea
tured a double-page cartoon as the centerfold 
and a good number of those featured Lincoln. 
Newman was a vigorous artist and a good car
icaturist. The cartoons, while tending towards 
the overblown, are rarely dull. 

"The Narrow Pnth" (The Comic Monthly, Frank Beard, artist, 
March 1865). Lincoln the conciliator is show11 in this cartoon 
holdi11g 011t a friendly hand to Dar>is and Stephens, as Grnnt 
and Sherman prod them from behind, to walk the narrow path 
back i11to the Union. 

The Comic Monthly, a folio monthly pub
lished by J.C. Haney from 1859 to 1881, fea
tured cartoons by Frank Bellew, "Morse". 
Frank Beard and others. It was also pro-Union 
and pro-Lincoln, publishing a good number of 
double-page cartoons featuring the President 
waging war, especially in 1864 and 1865. 

Phunny PheUow, a large-quarto monthly pub
lished from 1859 to 1876, was the most ama
teurish of the lot and without distinction 
except for the fact (and this is a big except) 
that Thomas Nast drew the three large car
toons in each issue anonymously. While most 
of the work is obviously Nast's, the engraver 
must have been using a pick-axe to carve the 
images into wood because the cartoons are 
quite crude. Because Nast was its chief artist, 
Phunny Phellow was the most consistent 
supporter of Lincoln among the comic press. 

The Funniest of Awl and the Phunniest Sort 
of Phun was a folio monthly published by A.T. 
Bellew featuring the cartoons of his brother, 
Frank, and, to a lesser degree, Frank Beard. 
The Funniest didn't commence publication 
until the spring of 1864 and then didn't go 
monthly until its ninth issue in July, 1865 so 
it is not a source for many Lincoln carica
tures. However, Bellew enjoyed skewering all 
politicians. so 
though the 
Funniest was pro
Union, it pub
lished a number 
of demeaning 
Lincoln cartoons. 

Nick Nax, a quarto 
monthly pub
lished by Levison 
and Haney from 
1857 to 1860 and 
by M.A. Levison 
from 1860 to 1875 
featured cartoons 
by Frank Bellew, 
W.H. Davenport, 
and others. Like 
Yankee Notions, 
Nick Nax was 
largely apolitical, 
though pro-Union, 
and is not a "Tlze N_atio11al joker" (The 
source of a reat Pliu1111'.est of Awl and the 

b f g Pl11m111est Surf of P/11111, a11011., 
n~m er ? No. 4, September 1864). A bru-
Lmcoln images. ta/ caricature depicting Li11co/11 

as a performmg jester, while the 
Temple of Liberty burns and 
men die in battle. 

Mr. Merryman's 
Monthly was a 
quarto monthly 
published by J.C. 
Haney from 1863 
through 1875. It was largely apolitical. 



Bogy for a Bad Boy" (Nick-Nax, Frank Bellew, artist, 
Novembi•r, 1862). fu 1/iis c11rto,m, Bellew draws a {nrce/11/ 
Fnther Abm/r11111 11si11g tlte specter of nbolitio11 to 111akc tlw 
surly 5011th behave. 

Southern Punch, a large-quarto published by 
John Overall from August 15. 1863 until 
some time in early 1865, undoubtedly pub
lished a few anti-Lincoln caricatures. The 
issues I have seen are poorly illustrated and 
feature few cartoons. 

(The last of the period humor magazines, The Jolly 
Joker, a quarto monthly founded in September, 1861 
by book publisher George Peck, contains Civil War 
humor but was largely unillustrated and did not fea
ture political cartoons. After the war. it was pur
chased by Alfred Leslie, Frank Leslie's son, who 
turned it into a well-illustrated large folio. It was 
published until 1878.) 

Finally, some mention should be made of the foreign 
comic periodicals. all of which were anti-Lincoln. Sir 
John Tennie! led the pack in Punch; his attacks on 
Lincoln (and later tributes to him) have been widely 
reprinted. Matt Morgan, later of Frank Leslie's 
Illustrated Newspaper. contributed anti-Lincoln and 
not-so anti-Lincoln cartoons to Fun and then to the 
Comic News, both of London. 

Of the comic press, Vanity Fair and Punch are the 
most readily available. The rest of the magazines are 
exceedingly scarce. Their rarity has made them inac
cessible even to scholars. Consequently, most of 
these Lincoln cartoons have never been reprinted 
and some of them have undoubtedly been lost. 
Putting together complete Civil War files of them 
would take a lifetime. I know, I've spent twenty-five 
years trying and I am only about half-way there. 
But, as every collector knows, that's the fun of it! 

Richard Samuel West is a writer and editor living in 
Washington, D.C. He also publishes a quarterly cat
alog of American magazines for sale under the 
name Periodyssey. 
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Edwin Booth Votes the Union Ticket! 
We enjoy learning of collectors who unearth bits of trivia while researching a find. The discovery of a fact, a 
bit of history otherwise lost - no matter how obscure - helps add dimension to our subjects. Case in 
point, an interesting discovery made by fellow Rail Splitter, Seward Osborne. Seward, a fourth-generation 
upstate New Yorker and collector of vintage images related to Lincoln, is the author 
of several books on the Civil War. Among his ongoing efforts bas been an extensive 
study of the 20th New York State Militia. He's studied the 20th for more than 25 
years collecting files on all but six of its 154 officers who served from April of 1861 
until the Militia was mustered out on January 29, 1866. Among the officers who 
served in the 20th was Jervis McEntee (1828-1891). 

A Hudson River artist and student of Frederick Church, McEntee never actually saw 
combat serving only three months before mustering out as a first lieutenant on 
August 2, 1861. With his academic credentials, he managed to stay out of the War 
teaching at the National Academy of Design in New York City. He also set up an 
artist's studio where bis landscapes drew the attention of a fellow New Yorker, the 
great Shakespearian actor Edwin Booth. It is not known exactly when or how the two 
met, but they quickly became close lifelong friends. Their voluminous correspon
dence to one another form the core to three separate institutional theatre collec
tions. And just as important is a detailed diary that McEntee kept for twenty years now housed in the 
Archives of American Art at the Smithsonian. 

But it was not in any of these letters - researched by scholars for many years - that we come by knowl
edge of Edwin Booth's political leanings. It was in Seward's hunt for biographical material on McEntee. As 
he discovered in the April 28, 1865 copy of The Rondout Courier (Rondout is about forty miles from Albany 
and was McEntee's birthplace and home): "The following note from our distinguished landscape painter, 
Jervis McEntee, has been addressed to us. in the hope that it may contribute to a proper enlightenment of 
the public mind. 'To the Editors; While the sympathy of all the personal friends of Edwin Booth has sus
tained and comforted him in this his hour of severest trial. there is one important fact which, in justice to 
him, the public should fully understand, and that is that his first and only vote was for freedom and the 
Union. He (Booth) was in my studio on the day of the last Presidential election, and expressed a desire to 
vote, remarking that. although he had never voted before, he felt it to be his duty to do so on the occasion. 
When I asked him (Booth) if his name was registered, and explained what was necessary to be done in case 
it was not, he seemed somewhat loth [reluctant] to undertake what seemed to him an intricate operation, 
especially as he knew no household in his district who could substantiate his right to vote. I was anxious, 
as he was himself, that he should vote, and I told him that I would see to all the preliminaries, get a house
holder to qualify to his right as an elector, procure his ballots, etc. He was on his way home to dinner, but 
before we parted I asked him how he wanted to vote. He replied, I want to uote the entire Union ticket, and 
left with the understanding that we would meet at his house within an hour. I at once set about procuring 
ballots, both of the Lincoln electoral ticket and the local candidates, and cut from the Times a complete list 
of the candidates. so that he might compare his ballots with it if he chose. On inquiry at the polls, which 
were held in Nineteenth street, adjoining his house. I found a gentleman, a judge, (whose name has escaped 
me, but who doubtless remembers the circumstances,) who lived in the district, who knew Mr. Booth, hav
ing sat opposite him at the table at the Fifth Avenue Hotel. and knew him to be a resident of the district. He 
kindly offered to vouch for him at the polls, whereupon I called for Booth, who came out directly and we 
then went together to the polls, where I had the extreme gratification of seeing him cast his irrst vote for 
Abraham Lincoln. After he had voted he thanked me for having overcome what to him seemed insurmount
able obstacles in the way of a duty he felt so much satisfaction in having performed. To those who knew 
him, intimately this explanation is superfluous. but to thousands who only knew him in his public capacity 
it is of the highest importance that his loyalty should be known. Certainly there could be no higher evi
dence of it than is contained in this statement."' 

The newspaper then supports McEntee's defense of Booth by noting "We can ourselves bear witness to the 
almost boyish exultation with which Mr. Edwin Booth boasted to his friends that he had voted for the first 
time in his life, and that he had been permitted to vote for Mr. Lincoln, whose private and public character 
he so earnestly admired. The following extracts, also from the letters of Edwin Booth, were written in the 
confidence of private friendship (Booth was a close friend to Mr. J.P. Hageman, editor of the Courier). They 
might have been greatly multiplied, and they date so far back as to prove that the loyalty of the writer is not 
a sudden and convenient discovery. They agree with the universal testimony of his friends, that his is a true 
and ardent nature: that he is thoroughly imbued with the love of his country, and an uncompromising 
hatred of treason and rebellion ... February 11, 1861. 'I fancy xxx intends to crush the rebellion without shed
ding blood; God grant he may crush it - at any cost! Then the Star Spangled Banner will be more respected, 
loved. feared and envied than in days before the fight. I hold on to faith in the glorious future of our divided 
Union. November 11, 1864 - I voted for Lincoln the other day, the first vote I ever cast; and now, I suppose, 1 
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Edwin Booth Votes! ... , Cont. 

am an American citizen all over, as I have ever been at 
heart. .. March 10, 1865 - Yes. our news is indeed glori
ous. I am happy in it, and glory in it, though a southerner 
born. God grant the end, or rather the beginning, is near 
at hand! For, when the war ceases, we shall only have 
begun to live: a nation never to be shaken again: ten 
times more glorious. a million times fairer than before."' 

It would seem these statements of support - not to men
tion Edwin Booth's own published Letter to the Editor -
didn't completely quell concern for his safety. To get 
away from public scrutiny. Booth removed himself from 
New York City to McEntee's upstate homestead in 
Kingston, New York. He stayed there for two months 
before departing for an extended trip to Europe. 

So ... with the help of a collector researching the New 
York 20th, we now know how the brother of John Wilkes 
Booth voted in 1864. Imagine that! 
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~notber ~reat jf inb! 
David Yount of Columbus, Indiana recently added this 
1864 red, white and blue campaign ribbon to his col
lection. A never before seen example, what makes this 
simple textile remarkable is the early use (1864) of the 
term "Veterans" while the War still waged. The odd 
postscript, "We don't Surrender Much," is also thought 
to be unique and seems to be a tongue-in-cheek slam 
at the opposing candidate, General George McClellan. 

In the next Rail Splitter. Lincoln scholar and 
artist Lloyd Ostendorf catalogs all known exam
ples (extant) of signed Lincoln images - both 
photographic and artistic renderings. 
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